
	  

Early	  Journal	  Content	  on	  JSTOR,	  Free	  to	  Anyone	  in	  the	  World	  

This	  article	  is	  one	  of	  nearly	  500,000	  scholarly	  works	  digitized	  and	  made	  freely	  available	  to	  everyone	  in	  
the	  world	  by	  JSTOR.	  	  

Known	  as	  the	  Early	  Journal	  Content,	  this	  set	  of	  works	  include	  research	  articles,	  news,	  letters,	  and	  other	  
writings	  published	  in	  more	  than	  200	  of	  the	  oldest	  leading	  academic	  journals.	  The	  works	  date	  from	  the	  
mid-‐seventeenth	  to	  the	  early	  twentieth	  centuries.	  	  

	  We	  encourage	  people	  to	  read	  and	  share	  the	  Early	  Journal	  Content	  openly	  and	  to	  tell	  others	  that	  this	  
resource	  exists.	  	  People	  may	  post	  this	  content	  online	  or	  redistribute	  in	  any	  way	  for	  non-‐commercial	  
purposes.	  

Read	  more	  about	  Early	  Journal	  Content	  at	  http://about.jstor.org/participate-‐jstor/individuals/early-‐
journal-‐content.	  	  

	  

	  

	  

	  

	  

	  

	  

	  

JSTOR	  is	  a	  digital	  library	  of	  academic	  journals,	  books,	  and	  primary	  source	  objects.	  JSTOR	  helps	  people	  
discover,	  use,	  and	  build	  upon	  a	  wide	  range	  of	  content	  through	  a	  powerful	  research	  and	  teaching	  
platform,	  and	  preserves	  this	  content	  for	  future	  generations.	  JSTOR	  is	  part	  of	  ITHAKA,	  a	  not-‐for-‐profit	  
organization	  that	  also	  includes	  Ithaka	  S+R	  and	  Portico.	  For	  more	  information	  about	  JSTOR,	  please	  
contact	  support@jstor.org.	  



BULLETIN OF THE 
METROPOLITAN MUSEUM OF ART 

VOLUME XVII, NUMBER 12 

CONTENTS 

THE ARTHUR GILLENDER LECTURES 
EXHIBITION OF WORK BY MANUFAC- 

TURERS AND DESIGNERS 
THIS SEASON'S CONCERTS 
THE STATUE OF A BODHISATTVA FROM 

YUN-KANG 

A GREEK AKROTERION 
AN EARLY GOTHIC CRUCIFIX 
AN EIGHTEENTH-CENTURY FRENCH 

DAY-BED 

RECENT ACCESSIONS IN THE PRINT 
ROOM AND THE MASTER E. S. OF 

I467 
THE MUSEUM IN USE 

ACCESSIONS AND NOTES . . 

Close of the Duncan Phyfe Exhibition 
-Cashmere Shawls on Exhibition- 
Membership-Friends of the Museum 
-The Cost of the American Wing-The 
Egyptian Expedition-Recent Egypt- 
ian Acquisitions 

LIST OF ACCESSIONS AND LOANS 
DONORS OF BOOKS, PRINTS, ETC. 
CALENDAR OF LECTURES. 

PAGE 

250 

250 
251 

252 

255 
257 

THE ARTHUR GILLENDER 
LECTURES 

THE Arthur Gillender Lectures, which 
for two seasons have been given in connec- 
tion with the Study-Hours for Practical 
Workers, have been incorporated into the 
Sunday Lecture Course and are being given 
on eight Sunday afternoons at 4 o'clock in 
the Lecture Hall. While the primary ob- 
ject of these lectures, given under the 
terms of the will of the late Jessie Gillender 
in memory of Arthur Gillender, is to meet 
the needs of "artisans engaged in crafts 
demanding artistic study as expressed in 
the contents of the Metropolitan Museum 
of Art," the subjects are sufficiently general 
in character to be of interest to all. The 
lectures in this series still to be given are 
as follows: 

December 17 Design-In Objects of Daily 
Life. Huger Elliott. School 
of Industrial Art, Philadelphia. 

December 31 Interior Decoration-In Italy. 
Charles R. Richards. Cooper 
Union. 

January 7 Interior Decoration-In France. 
William M. Odom. New 
York School of Fine and 
Applied Art 

14 Interior Decoration-In Eng- 
land. Francis Lenygon. 

21 Interior Decoration-In Amer- 
ica. Fiske Kimball. Univer- 
sity of Virginia. 

EXHIBITION OF WORK BY 
MANUFACTURERS AND 

DESIGNERS 

THE Exhibition of Work by Manu- 
facturers and Designers Showing Study of 
the Museum Collections will take place 
this year from January 14 to February 
28. This will be the seventh in the annual 
series of these collections of current work 
by firms and individual producers engaged 
in the industrial arts, who regularly come 
to the Museum for suggestions, motives, 
ideas, colors, or aids of many other kinds 
in the production of home furnishings, 
costumes, scenery, jewelry, and other 
objects in some forty trades established 
in and near New York. In fact, many 
designers and manufacturers now come to 
us from afar; Chicago, Minneapolis, and 
Grand Rapids being well represented. A 
typical collection of material will again 
be available, illustrating the primary truth 
that Museum resources do not offer a 
panacea for the incompetent designer or 
an easy sales-getter for the commercially 
minded manufacturer or tradesman, but 
rather a varied and tested fund of infor- 
mation which will aid in producing better 
design and, by virtue of quality and 
attractiveness combined, contribute toward 
the solid foundation of the trades concerned 
with industrial arts. The influence of the 
Museum as manifested in the interest and 
actual output of an increasing number of 
factories, shops, and workrooms is now an 
established factor in American industrial 
art. Many firms situated far from the 
city, as well as those nearer home, look to 
the Museum for assistance and practical 
criticism. Some of the results of this 
study will be shown in the exhibition now 
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in preparation, which, as heretofore, will 
bring together not the sum total of the 
year's work, nor necessarily the best that 
the year has produced, but a group of 
objects in many fields considered thor- 
oughly representative in their respective 
trades; objects, furthermore, the majority 
of which are produced several at a time. 
It is, of course, in the direction of quantity 
production that our greatest service lies. 

R. F. B. 

THIS SEASON'S CONCERTS 

W ITH pleasure and gratitude the Mu- 
seum is able to announce that the funds 
for the free orchestral concerts this season 
have now been guaranteed, and the con- 
certs will be given as before on Saturday 
evenings in January and March. The 
pleasure is in behalf of the thousands who 
have come to look upon these concerts as a 
principal feature of their winter's enter- 
tainment, and the gratitude to those whose 
generosity has again made this possible. 
First among the latter is John D. Rocke- 
feller, Jr., who for the fourth time has 
contributed the cost of the music for a 
series of four concerts, and following close 
upon him is the Juilliard Musical Foun- 
dation, an organization based upon the 
great bequest of A. D. Juilliard for the 
advancement of popular musical education 
in this city. This Foundation has only 
recently begun its active work, and one of 
its first appropriations was the sum of four 
thousand dollars towards defraying the 
expenses of this season's concerts in the 
Museum as being, in the words of one of its 
trustees, "just such work as Mr. Juilliard 
had in mind when he made provision for 
aid for good music for the public without 
cost to the public." 

This contribution was welcome not only 
because it was greatly needed to ensure the 
success of our enterprise this year, but no 
less so as a recognition by an organization 
charged with heavy responsibilities of what 
the Museum has already accomplished in 
developing the taste for good music among 
our people. The balance required for giv- 

in preparation, which, as heretofore, will 
bring together not the sum total of the 
year's work, nor necessarily the best that 
the year has produced, but a group of 
objects in many fields considered thor- 
oughly representative in their respective 
trades; objects, furthermore, the majority 
of which are produced several at a time. 
It is, of course, in the direction of quantity 
production that our greatest service lies. 

R. F. B. 

THIS SEASON'S CONCERTS 

W ITH pleasure and gratitude the Mu- 
seum is able to announce that the funds 
for the free orchestral concerts this season 
have now been guaranteed, and the con- 
certs will be given as before on Saturday 
evenings in January and March. The 
pleasure is in behalf of the thousands who 
have come to look upon these concerts as a 
principal feature of their winter's enter- 
tainment, and the gratitude to those whose 
generosity has again made this possible. 
First among the latter is John D. Rocke- 
feller, Jr., who for the fourth time has 
contributed the cost of the music for a 
series of four concerts, and following close 
upon him is the Juilliard Musical Foun- 
dation, an organization based upon the 
great bequest of A. D. Juilliard for the 
advancement of popular musical education 
in this city. This Foundation has only 
recently begun its active work, and one of 
its first appropriations was the sum of four 
thousand dollars towards defraying the 
expenses of this season's concerts in the 
Museum as being, in the words of one of its 
trustees, "just such work as Mr. Juilliard 
had in mind when he made provision for 
aid for good music for the public without 
cost to the public." 

This contribution was welcome not only 
because it was greatly needed to ensure the 
success of our enterprise this year, but no 
less so as a recognition by an organization 
charged with heavy responsibilities of what 
the Museum has already accomplished in 
developing the taste for good music among 
our people. The balance required for giv- 

ing two complete series has been promised 
by two friends of the Museum whose names 
are withheld for the present. 

We can therefore promise that the con- 
certs will be of the same high quality as 
heretofore, the orchestra will consist of 
fifty-four symphony players-extra men 
being added as occasion requires-and they 
will be under the able leadership of David 
Mannes, to whose great interest in this 
branch of Museum work our success in the 
past seasons has been largely due. 

To many readers of the BULLETIN it will 
be of interest to know what the Museum 
concerts cost, and as the figures have not 
been published before we may say that last 
season the average cost of the orchestra 
for each concert was slightly under $1,200, 
or about $9,600 for the eight. In addition 
to this there was the extra time for the full 
corps of attendants, light, heat, and inci- 
dentals, averaging $545 per concert, or 
$4,360 for the eight, which was paid by the 
Museum out of its own funds. Thus the 
total cost approximated $14,000. 

As to the attendance, the figures have 
been stated more than once but they still 
remain impressive. During the last two 
seasons the average per concert has been 
about 7,000, at two the audience numbered 
Io,ooo, and at several it has been more than 
twice the capacity of the Metropolitan 
Opera House! 

This season's concerts will take place on 
Saturday evenings January 6, 13, 20, and 
27, and March 3, lo, 17, and 24. They 
will begin promptly at 8 and last until 
about io. No tickets are required for 
admission. On the days of the concerts 
the Museum will be open continuously 
from o1 A.M. to I0:45 P.M., in order to 
enable those who attend to visit the col- 
lections conveniently, and the Museum 
Restaurant will be open from 12 until 8. 

At 5:15 P.M. on these days Miss Frances 
Morris, assisted by Miss Alice Nichols and 
the Euphonic Trio, will give free lectures 
in the Museum Lecture Hall on the Or- 
chestra, with special reference to the pro- 
grams of the evenings. 

E. R. 
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